


THE IDEA:

Transmission off Air, is a small collection of
chapbooks derived from an annual lecture series
organised by Fine Art at Sheffield Hallam University,
entitled “Transmission: Host”. Each week a host invites
his or her guest and a critical engagement is assumed.
There is an ethics of hospitality: a host has a standard
of conduct, and historically, hospitality has been seen
as a code, a duty, a virtue, and a law. In 2009/10 the
idea of the series was about friendship.

THE AUTHOR:

Francisco Lopes dos Santos AKA Xesko is an
Angolan/Portuguese, visual artist, musician and writer,
precursor of the Dispersionism art movement, an idea
which assumes that the evolution of art, began with
early pre-historical paintings, blossoming all over the
world through human stable communities, restructuring
when they found other communities re-clashing each
other, thereby refuting the established history of art.
Based on this principle holds, that all artists should be
polyvalent and have the obligation to explore at
maximum, several alternatives in art. Following his
ideas, he became a versatile artist capable of using
several different media

and working in different ISBN 978-989-8085-19-1
styles, from realistic to

abstract, exploring always

new projects. Being this

Chapbook an example. 9789898085191 >
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Interrupted Linear Conversation

IronylsBasedOnAHi

erarchyOfKnowledg il \

eDifferentKindsOflr /ﬁé;—’?;-m
‘\/

onyPaositDifferentRe

lationshipsBetween

ThoseWhoAreAwar
eOfltAndThoseWhoHaveOnlyPartialKno
wledgeWhetherWeLookAtSocraticlrony
WhereOneMightPretendToKnowLessTha
nOneDoesToExposeSomeoneElseOrDra
maticOrTragiclronyWhereTheProtagonist
DoesNotGraspTheFullExtentOfHisCircu
mstancesAndBringsAboutHisDownfallTh
eAssumptionlsThatTherelsATruthToBeU
ncoveredByThelronistTheQuestionlsWho
SharesHisKnowledgeCritiqguesModeOfOp
erationExposingWhatlsConcealedInCultu
reToReveal ThePowerStructuresThatDeter
mineltReliesOnAKindOflronicAndStran
geGapAHierarchyOfKnowledgeThatNee
dsToBeEliminatedButEventuallySomethi
ngBrightAppearsTheRewritingOfAlINatu
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reApplyingThePlanckTimeConstant(tP=+
“hGc¢—50r5.39124-10-44s)WithThisConc
eptApparentlyGetsAllTheSameButTherel
sindeedASlightProlongationInTimeChang
ingTheEntireUniverseFromColoursToTas
teSoundsAndExperiences

YouSayThatWhenYouMakeFilmsAboutY
ourOwnStateOfMindYouAreActuallyPlay
ingYourOwnCharacterThisCharacterHas
BeenDescribedAsExistingSomewhereBet
weenTheBlackCladMountainClimberinCa
sparDavidFriedrichsPaintingTheWanderer
OverTheNebulaSeaAndTheManInABlack
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TrenchCoatWithASlimVolumeOfNietzsc
heOrRimbaudInHisPocketWhoHauntsThe
CafesOf AProvincialUniversityTownBein
gThisAnythingLikeTheRepresentationOf
ThePersonPresentedInYourWorkThisIsAl
waysAGoodWayToPunctuateAnyDeedHo
weverSmalllOrLargeThatlmpressesTryltlt
IIMakeY ouFeelPrettyBadassRemindingM
yselfThatlamesBondWasTheAlterEgoOf
AnEstonianArtistGalleristByTheNameOf
MaxWigramThePhraseHelpsToRemindO
neHowLaughableSoMuchOfTheYoungBr
itishArtOfTheEarly1990sReallylslJustGo
oglelmagedMaxWigramAndYesMeowl T
hinkYourReadersCanDoThisOneOnTheir
OwnlfTheyDontAlreadyKnowButYeahW
hatsTheDealWithTheBondIshDealersWe
HaveOurAntonKernOnThisSideOfTheAtl
anticAnlnvitationToAcknowledgeProtoco
ITheFilmHasAnElegantSimplicityButltls
NotPureDocumentaryUnlikeBeautiful Exil
eTheManipulationOfViewHereAppearsTo
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TakePlaceAfterTheActRatherThanSimpl
yGuideOurGazeWithTheHandHeldCamer
aOurAttentionlsDictated ThroughTheDeci
sionMakinglInPostProductionTheTimeBas
eOfTheFootageSlowsDuringTheBriefExc
hangesBetweenTheTwoPrincipalsAsThe
UniqueVideoSlowsTheAmbientMusicSh
iftsToAnAlternateTrackAllowingTheMo
mentaryAndFleetingExchangesToTransce
ndTheChaosAndCacophonyOfTheRealW
orldAndEnterAnAlternateElevatedContex
tThisSimplePostProductionDevicelsObvi
ouslyADistortionYetSomehowAsWeWatc
hThisFragmentedExchangeTheEditingDe
cisionsAppearsToRenderAMoreAccurate
MoreVividAccountOfThePowerOfATran
sitoryRelationshipAfter ALotOfBullshitTa
IkSheSitsForPresenting AFilmHopefullyB
etterThanTheRestOfTheirProselytismBut
SuddenlyBoomBoomBoomTheNoiseWas
SoDeafeningAndStrongThatMakesMeJu
mpOffTheChairlEvenCoverMyEarsBecau
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seltWasUnbearableThelmagesAppearedin
AnOppressiveAndOmnipresentMannerPa
ssingQuicklyOnTheScreenMakingltimpos
sibleToReadFinallyTheSilenceAndInPre
spectiveTheEndOfDictatorshipBoringB
oringBoringBoringBoringBoringBoringB
asicallyThislsTheOnlyThinglHaveToSay
AboutWhatlSawThatMonotoneMonotony
AssistedWithTheDarknessinTheShowroo
mCausedMeToAsleepSomeoneSomewher
eNextToMeGaveMeAShoveAndIWokeFo
rTheDayNotForARealDayButOnTheMov
ieWeAlreadyCouldSeeSomethingAndTha
tVoiceStillUbiquitousAndMonotonousAn
drinallyAQuestionByTheAuthorTheMovi
elsOverlThinkSoHeSpokeOfHisWorkInT
allinnEstoniaWhereHeUsedTheFilmStalk
erByAndreiTarkovskyToGenerateUnderst
andingBetweenTheCultureOfTheWestAn
dThePostSovietCultureOfEastLinkingThe
ImagesFromTheFilmToAlienationComple
telylgnoringTheConceptOfSpiritualReligi
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ositylnherentAndCommentinitAndThe

WholeWorkOfTarkovskylFindltStrangeT
hatTheExperienceOfFilmIsSoEmbedded|

nOurPsychesThatWeWouldWantToVisit

AFilmSetWhatDoWeExperienceFromGoi
ngBehindTheScenesThatMakesThisAppe
alingNotJustPhysicallyButWhenWeWatc
hTheExtrasOnDvdsOrVisitTheThemePar
ksAtDisneylandParisByRevealingThelllus
ionsThatCreateOurPerceivedRealityDoesl
tMakeTheExperienceOfTheFilmBetterlsit
SimilarToWantingToKnowHowMagicTri
cksArePerformedinSomeWaylItAllowsOn
eToTakeControlOfSomethingInWhichOn
eWaslmmersedAndLostOrPerhapsAlsoTo
RetrieveLostMemoriesStarWarsIsFullOfP
rophecyAndThelnabilityToControlOnesO
wnDestinyTechnologyInStarWarsCanBe
UsedForGoodOrEvilDependingOnWhols
InControlOfltAndTheVillageDepictedIsA
LawlessOutpostInTheFilm
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InTheClinicOfPsychoan

“ _ alysisTherelsOnlySpeec
<k g _ hTherelsOnlyListening
R AndSpeakingAndInSpea
T

kingAndListeningTherel
sNoTruthToBeFoundNo
thmgCan BeProvedNothinglsVerifiablelnv
estigationlsFarFromAnyObjectiveEvaluat
ionWordsLieEspeciallyWhenTruthsAreCl
aimedWhenTherelsAnlnsistenceOnReal E
ventsAndActsTheRealmOfSpeechlsOneO
fWildPhantasiesAndImaginaryConstructi

onsWeHaveBeenWritingToEachOtherFor
SomeTimeUsuallyShortNotesAboutWhat

WeHaveYetToWriteToEachOtherWeHav
eNotManagedToReachAnyAgreementEve
nThoughWeSeemToAgreelnARatherGen

eralWayAboutWhatWeMaySharelDoNot
KnowWhatHappenedToYouWhenYouSta
yedInMyOtherHouselnLondonAHauntin
gMyLastTwoGuestsWereFrightenedThere
ButlHaveNeverFeltAnyFearEvenThoughl
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HaveSeenGhostsinOtherPlacesindeedIHa
veComeToExpectTheirAppearanceCertai
nlyDelusionsVoicesHallucinationsDoNot
MeanAnythingConclusiveTakenOnTheir
OwnYouWroteToMeAboutWaitingForYo
urFathersBusToArriveHeBeganByTelling
UsThatInHisChildhoodDidNotSpeakButR
etained AllThelnformationWithEideticMe
moryCapturinglmagesOfTheWorldAroun
dHerAslfltWereAHumanCameraBULLS
HITWeStartedWellWhoDoesSheThinksS
helsTalkingAboutToAnAudienceOflgnor
antPeoplelnsteadOfArtistsInFactShelsin
deedThelgnorantWhoDoNotKnowWhatls
EideticMemoryAndUsesAGeneralMisinte
rpretationOfTheTermWhichAssumesACo
nstantAndTotalRecallOfAIIEventsinFactl
fltWasL ikeThatAndDuringHisChildhood
HadRegisteredAllinformationAsSheState
dAtThisTimeWouldNotBeBeforeUsButln
ASpecialisedClinicToHelpHerSurviveltW
ouldveBurnedAlINeuronsAndTheirPsych
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omotorFunctionsWouldBeTheOnlyThing
ThatWouldRemainSinceTheHumanBrainl
sIncapableOfProcessingThisAmountOfinf
ormationWhatSheApparentlyDoesNotKn
owlsThatTheClosestThatExistsInPeople
WithEideticMemoryAreSomeSavantsThat
HaveTheAbilityToBrieflyRetain Allinfor
mationOfAGivenlmagelnOtherWordsMo
stOfTheldeasAreDevelopedAroundOurint
ernalOrgansHealthyEatingAndTheMyster
yOfTheUniverseAndltsBestKeptSecretTh
eDesignOfALivingBeing

ForSomeTimeBefore
EmbarkingOnTheProj
ectNanogFlatOutAnd
AwesomeWeHadBee
ninterestedInTheNoti
onOfNorthAndParticu & gL
IarIyTheArctlcSymboI|cAsItWasOfAD|st
antAndstillLargelylnaccessibleWildernes
sAtTheTimeWeNotedThatInTheWestltHa
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dBecomeOurSarcasticHabitToAspireOb
liguelyAndNaivelyToANorthernEnviron
mentalParadiseInTheSameWayAsWeHad
LatelyComeToRegardAChristianHeaven
AsADestinationOfRedemptionThatWeBel
ievedMayBeThereButWhichActuallyCom
mandedOrMobilisedOnlyATokenSenseOf
ResponsibilitylnUsIn2009TheEvidencels
NowSoMuchMoreCompellingThatWithT
heArcticAndAntarcticlceRecedingWeAre
Witnessing TheDisappearanceNotOnlyOf
EnvironmentsCrucialToTheSurvivalOfTh
ePlanetAndltsDenizensAsWeHaveKnown
ThemButAlsoSimultaneouslyOfAStructur
alKingpinOfOurEmotional AndPsycholog
icalMakeUpUIltimatelyltlsTheSenseOfPan
icPromptedByThisPsychologicalThreatTh
atlsMostLikelyToMobiliseOurEnergiesTo
wardsActionTheProjectDevelopedToFlyK
itesinThelcyWildernessOf AntarcticaWas
AlsoBrilliantHisJourneyByBoatFromSout
hAfricaToMcMurdoAntarcticaAndFromT
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hemToTheHalleyResearchStation(75°35’
S26°34'W/75.583°S26.567°W)WasFantas
ticAndThenTheSituationsWhereWasConf
rontedForDueTolsolationAndBitingWind
OccurredAStrangeStoryOfAPeriodOfColl
ectiveMadnessOfOneTeamWhichOddlyR
emindedMeTheJohnCarpentersMovieThe
ThingOrTheComicProcessOfReplacement
OfTwoBlocksOflceThatHeHaveChanged
HisLocationNotChangingTheLandscapeln
AnythingExceptForTheFactThatAlthough
TheTwolceBlocksWereApparentlyEqual

BeingDisplacedFromTheirOriginalLocati

onsAndAsSuchApartOfTheirRealityBeco
mingInThatWayForeignObjectsToTheLa
ndscapeAndFinalizingToThelmmensityC
oldViewFromTheAirObtainedWithCamco
rdersPlacedOnKitesThatFlewInThatInhos
pitableLandscapeTheMinuteScaleAndEno
rmousComplexityOfTheGPSMicrochipFa
scinatedMeAsDidTheScaleAndReachOfT
helndustrial ComplexIWasMovedByTheP
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aradoxThatAninternationallnfrastructurel
mplicatesThousandsIinTheProductionOfA
DeviceDesignedToLocateASinglelndivid
ualTheScaleOfResourcesAndWildDispari
tiesinWorkingConditionsAreAbsorbedInt
oThatComplexIlWantedToFindASchemaT
hatWouldMakeThisNetworkOfUnseenOr
UnknownRelationsVisibleAndRegisterAll
OfTheseBifurcatedStrandsOfActivityAnd
DisparitiesAsPartOfASingleProductionCy
clelFeltThatThePictureSpaceSharedThisP
aradoxlItlsSimultaneouslyElasticAndPliab
leYetUniformHollowedOutlLikeTheAnal
ogiesYouDrawltIsPlasticisedButThereAr
eMomentsWhenltAlsoRetainsTheCapacit
yToDisruptThereAreHesitationsAndFlick
ersJumpsAndStuttersMomentsWhereThe
LabourOfMakingAnimationAndMyGrasp
OfTechnologyFaltersAndCoincidesWithT
heLabourAndRepresentationOnScreen
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PleaseBeCarefulWhen
YouDrivelndeed ASe
cretAboutSpittingSexu
alTensionShameElega
nceTeamSportsSarcas
mHeroWorshipAndDr
awingYouCannotMak
eAHumanBodyOutOfAnythmgASecretA
boutGrowingUpMagicAnxietyAbandonin
gYourFamilyAndTalkingGibberishNobod
yToldYouToStopWorkingASecretAboutL
uckDoubtMessConfusionAndAnEcstatic
SetOfUntrustworthyMetaphorsTheCoyote
WasThrowingHisEyesUpInTheAirAndCa
tchingThemAgainWhenTheEagleSnatche
dThemASecretAboutSexAndTheUndoing
OfReasonltCannotBePublishedUnderThe
RestrictionsOfTheEstate ASecretAboutLyi
ngThelronEnteredOnTheSideOfHisFaceS
hatteringTheUpperJawAndPassingBackO
fTheLeftEyeAndOutAtTheTopOfTheHea
dASecretAboutOppositesAbstractionWak
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efulnessAndNotGettingIntoFightsNeander
thalSkeletonsAreCommonlyFoundToBeC
oatedWithALayerOfPollenASecretAbout
CryingAndNotCryingMinimalismOrAnti
FormASecretAboutCremationTheOortClo
udRobertMorrisAndUncharacteristicWhi
msyProtectYourselfFromTelepathicAttac
kASecretAboutThePossibleConfusionOfT
heFunctions OfPricesWithThoseOfTitlesP
olynesianPostcardColoursLagoonAndWat
erfallFrolicsASecretAboutSmoke AndMirr
orsDesperationBullshitInfinitePossibility
DictionariesAimlessHeartsAndDifficulty
ThisWaslnterestinglDidntUnderstand An
ythingAboutWhatHeWasTalkingAboutBe
causeOfHisDreadful AccentFromWhatlSa
wTheWorkSeemedToBeOnTheirCultural
BackgroundAndOnTheAttemptedUnionB
etweenTheTwolrishCommunitiesDivided
ByReligionTheProjectHadInFactBeenCo
mmissioned ADecadeEarlierAndOriginall
yWaslIntendedToRepresentTheDefeatOfT
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hePersianSassanianEmpireByThelnvadin
gArabMuslimArmyInTheBattleOfQadidiy
yalnAD637TherebyAlsoAddingTheKudo
sOfTheVictoryOverTheSassaniansToHis
OwnOneMonumentDocsAllCuriouslyThi
sGrandGestureMadeToEnsureHisPlaceln
TheMarchOfHistoryWill AlwaysForUsInT
heWestAtLeastBeCoupledWithImagesOf
TheBoltholeWhereHeWasCapturedOfCou
rseTheReadingOfSuchGrandGesturesWill
AlwaysDifferDependingOnTheAudience
ButSurelyTheGrandGestureAlwaysL eave
sOneOpenToRidiculeThreateningToExpo
seTheUnderlyingMotiveAndInsecuritylSu
ggestThatTheGrandGesturelsAlwaysMad
eToCoverlnsecurityOrToOvershadowAL
essHonourableDeedTotalitarianismCritici
smisABadHabitEnlightenmentRelational
AestheticsAreEqual ToNeoConservatismT
heForceOfLanguagePowerPowerPowerA
ndMorePowerAndSoOnAndOnAndOnW
henlUseTheWordGesturelmThinkingOfT
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hingsThatAreDonelGuessByPeopleWhich
CanBelnterpretedOrHoldMeaningForExa
mpleTheAdditiveSense TheChapterTitles
MakeAtTheFrontOfABookSoTheSetting
ClothesLyricsMusicTypeLengthAllBeco
meTheWorkButAsSeparateChoicesAndD
ecisionsInTermsOfTheGestureBeingFutil
elmNotSureAsSomethingHappensTheWo
rkisMadeAndMaybelmNotThatWorriedA
boutDestinationLotsOfTheJourneyslGoO
nStartAtAAndNeverGetToBAndEndBack
AtAlLoveLivinglnLondonBecauseMostO
fTheTimeYouDontHaveControlThereAre
TwoTypesOfExperiencesFeelingAPingP
ongBallWhereYouHaveNoWeightOrMo
mentumSoY ouJustBounceOffEverything
AndEvenIfYouAreTryingToGetSomewhe
reYouCantOrTheCrispPacketWhereYouD
ontKnowWhereYouAreGoingAndYouGet
BlownTherelnBothCasesIfYouKeepYour
SenseOfHumourltsinterestingToSeeWher
eYouEndUpAllWentWellUntilHeBeganT

18—



Interrupted Linear Conversation

oPresentTheirWorkDrawingsOfABlatant
ChildishnessAndALowQualityLevelWhic
hLeadMeToWonderHowSomeoneWhoCl
earlylsUnableToDrawHaveDedicatedToT
hisKindOfArtAndMoreHowItIsPossibleT
oHaveTheAcceptanceHeHasInTheMarket
FinallyHeShowedUsHisLatestWorkAVid
eoOfHisDayToDayLifeAndTheConstantR
epetitionOfTheSameActionsAfterWatchin
gTheBroadcastlCongratulatedMyselfFor
MyLifebeApparentlyAndUnusuallyMor
eExcitingThanThatAtLeastTheVideoHad
ThatFabulousFaculty

STATRDO.

TowardsTheEndOfTheEighteenthCentury
AChangeCameAboutWhichIflWereRewri
tingHistorylShouldDescribeMoreFullyAn
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dThinkOfGreaterimportanceThanTheCrus
adesOrDieWarsOfTheRosesThePresentati
onContinuedWithHerShowingTheirFirst
WorksToMeHugeResembledWithTheAbo
riginal AustraliansDrawingsThePresentati
onContinuedWithADisplayOfGardenStru
cturesLikeTheSittingDownAndWalkingA
roundGardensOfJapanOrTheGeometricall
yPerfectFrenchPalaceGardensThusMakin
gAParallelWithHiswWorkBasedOnGeomet
ricAbstractioninWhichThePerfectBrightA
ndMetallicColoursCreatedAUniqueDepth
OfThreeDimensionallmagesGivingASati
sfiedFeelingOfCalmnessHowDoesItAchi
eveThisEffectByManyDifferentMeansITh
inkAndNotAlIOfThemOfOurUnderstandi
ngLatelylveBecomelnterestedInTheRelati
onBetweenHauntsAndHaunting AndThat
OurSenseOfPlacelsInSomeSensePossesse
dButlsNotAPossessionWeMightTalkOfO
urOldHauntsPlacesInWhichWeUsedToSp
endTimeAndIThinkThatThereRemainsAS
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enseThatWeRemainThereStill ThatOurPre
senceWasAbsorbedInSomeWayAndCanB
eSensedIfNotDetectedPlacesRememberkE
ventsWroteJoyceAndWhilelmNotSureOfl
tsLiteral TruthlThinkItPossessesAStrongA
rtisticOnelCanThinkOfTwoDifferentWor
ksAnEarlyStoryByJGBallardTheSoundS
weepl960AndABBCTVProgrammeNigel
KnealesTheStoneTapel972WhichUsesTh
eSameDeviceOfAPlacelnParticularABuil
dingActingAsARecordingDeviceForWhat
HasTakenPlaceWithinltAndThere AreMan
yMoreTheNovellaThelnventionOfMorel A
dolfoBioysCasares1940AndTheFilmLast
YearInMahenbadAlainResnais1961ArePe
rhapsMoreSophisticated AndAReallyGoo
dExampleThatExploreTheRelationBetwee
nMemoryAndPlaceThoughTheListIsEndl
essToMeFromAllIsEntirePresentationWh
atWasHeldInMemoryWasTheFactThatTh
eBooksLessReadWereStoredInAKindOfS
afeOfAnlsolatedLocationInTheNorthLead
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ingMeToWonderIfOtherCountriesWould
DoTheSameBecauselfSoTheUnusuallsTh
atInCaseOfAGlobalCataclysmWhatWillB
ePreservedForPosterityltWillBeTheBadLi
teratureLeadingMeToWonderIfOurAncest
orsDidHaveMadeTheSameChoiceWhich
WouldMeanThatTheFabulousL.iteratureO
fAntiquitywWeKnowltWouldNotBeNothin
gMoreThanWasteOfTheseFabulousSociet
iesAndThatTheRealGoodL.iteratureWould
HaveBeenLostForeverInThelntricaciesOf
HistorylHaveEnjoyed SoMuchThatCould
StayHereForHoursTalkingAboutHisPerfo
rmanceAndWhatHeDescribed AsThePost
ModernFuckButltlsBestToFinishHereRef
erringOnlyThreeThingsThatMarkedMeTh
roughoutThePerformanceTheStatementTh
atAnArtistCanNotBeCreatedBornAnArtis
tAndThatThelmpulseToFinalSolutionsIsT
heDilemmaltselfAndFinallyTheWayHow
EndedHisPresentationButMakingArtIsNot
YetMeantWhatltSeems
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Transmission Ramblings

1. My firth transmission day (Guest: Bevis Martin
and Charlie Youle, Host: Jaspar Joseph-Lester
and Sharon Kivland)

2. Aday to forget (Guest: Tim Etchells, Host:
Penny McCarthy)

3. What? (Guest: Roddy Buchanan, Host: Andrew
Sneddon)

4. The British Library Secrets (Guest: Kelly Large,
Host: Becky Shaw)

5. Gardens of Eden (Guest: Jane Harris, Host:
Gary Simmonds)

6. The ordinary becoming extraordinary (Guest:
David Bate, Host: Michelle Atherton)

7. The incongruous bossy artist (Guest: Amanda
Beech, Host: Jaspar Joseph-Lester)

8. Lucky shot or suspicious work? (Guest: Juan
Cruz, Host: Sharon Kivland)

9. Monotone versus Monotonous (Guest: Kate
Davis, Host: Julie Westerman)

10. The King of TecArt (Guest: Taconis Stolk,
Host: T C McCormack)

11. The false truth of ignorance (Guest: Lindsay
Seers, Host: Chloé Brown)

12. The embodied artist (Guest: André Stitt, Host:
Hester Reeve)

13. The Comic(s) Artist (Guest: James Pyman,
Host: Lesley Sanderson)

14. The Courageous Artist (Guest: Neville Gabie,
Host: David Cotterrell)
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