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IronyIsBasedOnAHi

erarchyOfKnowledg

eDifferentKindsOfIr

onyPositDifferentRe

lationshipsBetween

ThoseWhoAreAwar

eOfItAndThoseWhoHaveOnlyPartialKno

wledgeWhetherWeLookAtSocraticIrony

WhereOneMightPretendToKnowLessTha

nOneDoesToExposeSomeoneElseOrDra

maticOrTragicIronyWhereTheProtagonist

DoesNotGraspTheFullExtentOfHisCircu

mstancesAndBringsAboutHisDownfallTh

eAssumptionIsThatThereIsATruthToBeU

ncoveredByTheIronistTheQuestionIsWho

SharesHisKnowledgeCritiquesModeOfOp

erationExposingWhatIsConcealedInCultu

reToRevealThePowerStructuresThatDeter

mineItReliesOnAKindOfIronicAndStran

geGapAHierarchyOfKnowledgeThatNee

dsToBeEliminatedButEventuallySomethi

ngBrightAppearsTheRewritingOfAllNatu
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reApplyingThePlanckTimeConstant(tP=√

¯hGc−5Or5.39124∙10‐44s)WithThisConc

eptApparentlyGetsAllTheSameButThereI

sIndeedASlightProlongationInTimeChang

ingTheEntireUniverseFromColoursToTas 

teSoundsAndExperiences 
 

 
 

YouSayThatWhenYouMakeFilmsAboutY

ourOwnStateOfMindYouAreActuallyPlay

ingYourOwnCharacterThisCharacterHas

BeenDescribedAsExistingSomewhereBet

weenTheBlackCladMountainClimberInCa

sparDavidFriedrichsPaintingTheWanderer

OverTheNebulaSeaAndTheManInABlack
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TrenchCoatWithASlimVolumeOfNietzsc

heOrRimbaudInHisPocketWhoHauntsThe

CafesOfAProvincialUniversityTownBein

gThisAnythingLikeTheRepresentationOf

ThePersonPresentedInYourWorkThisIsAl

waysAGoodWayToPunctuateAnyDeedHo

weverSmallIOrLargeThatImpressesTryItIt

llMakeYouFeelPrettyBadassRemindingM

yselfThatJamesBondWasTheAlterEgoOf

AnEstonianArtistGalleristByTheNameOf

MaxWigramThePhraseHelpsToRemindO

neHowLaughableSoMuchOfTheYoungBr

itishArtOfTheEarly1990sReallyIsIJustGo

ogleImagedMaxWigramAndYesMeowIT

hinkYourReadersCanDoThisOneOnTheir

OwnIfTheyDontAlreadyKnowButYeahW

hatsTheDealWithTheBondIshDealersWe

HaveOurAntonKernOnThisSideOfTheAtl

anticAnInvitationToAcknowledgeProtoco

lTheFilmHasAnElegantSimplicityButItIs

NotPureDocumentaryUnlikeBeautifulExil

eTheManipulationOfViewHereAppearsTo
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TakePlaceAfterTheActRatherThanSimpl

yGuideOurGazeWithTheHandHeldCamer

aOurAttentionIsDictatedThroughTheDeci

sionMakingInPostProductionTheTimeBas

eOfTheFootageSlowsDuringTheBriefExc

hangesBetweenTheTwoPrincipalsAsThe

UniqueVideoSlowsTheAmbientMusicSh

iftsToAnAlternateTrackAllowingTheMo

mentaryAndFleetingExchangesToTransce

ndTheChaosAndCacophonyOfTheRealW

orldAndEnterAnAlternateElevatedContex

tThisSimplePostProductionDeviceIsObvi

ouslyADistortionYetSomehowAsWeWatc

hThisFragmentedExchangeTheEditingDe

cisionsAppearsToRenderAMoreAccurate

MoreVividAccountOfThePowerOfATran

sitoryRelationshipAfterALotOfBullshitTa

lkSheSitsForPresentingAFilmHopefullyB

etterThanTheRestOfTheirProselytismBut

SuddenlyBoomBoomBoomTheNoiseWas

SoDeafeningAndStrongThatMakesMeJu

mpOffTheChairIEvenCoverMyEarsBecau
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seItWasUnbearableTheImagesAppearedIn

AnOppressiveAndOmnipresentMannerPa

ssingQuicklyOnTheScreenMakingItImpos

sibleToReadFinallyTheSilenceAndInPre

spectiveTheEndOfDictatorshipBoringB

oringBoringBoringBoringBoringBoringB

asicallyThisIsTheOnlyThingIHaveToSay

AboutWhatISawThatMonotoneMonotony

AssistedWithTheDarknessInTheShowroo

mCausedMeToAsleepSomeoneSomewher

eNextToMeGaveMeAShoveAndIWokeFo

rTheDayNotForARealDayButOnTheMov

ieWeAlreadyCouldSeeSomethingAndTha

tVoiceStillUbiquitousAndMonotonousAn

dFinallyAQuestionByTheAuthorTheMovi

eIsOverIThinkSoHeSpokeOfHisWorkInT

allinnEstoniaWhereHeUsedTheFilmStalk

erByAndreiTarkovskyToGenerateUnderst

andingBetweenTheCultureOfTheWestAn

dThePostSovietCultureOfEastLinkingThe

ImagesFromTheFilmToAlienationComple

telyIgnoringTheConceptOfSpiritualReligi



Interrupted Linear Conversation 

– 8 – 
 

osityInherentAndCommentInItAndThe

WholeWorkOfTarkovskyIFindItStrangeT

hatTheExperienceOfFilmIsSoEmbeddedI

nOurPsychesThatWeWouldWantToVisit

AFilmSetWhatDoWeExperienceFromGoi

ngBehindTheScenesThatMakesThisAppe

alingNotJustPhysicallyButWhenWeWatc

hTheExtrasOnDvdsOrVisitTheThemePar

ksAtDisneylandParisByRevealingTheIllus

ionsThatCreateOurPerceivedRealityDoesI

tMakeTheExperienceOfTheFilmBetterIsIt

SimilarToWantingToKnowHowMagicTri

cksArePerformedInSomeWayItAllowsOn

eToTakeControlOfSomethingInWhichOn

eWasImmersedAndLostOrPerhapsAlsoTo

RetrieveLostMemoriesStarWarsIsFullOfP

rophecyAndTheInabilityToControlOnesO

wnDestinyTechnologyInStarWarsCanBe

UsedForGoodOrEvilDependingOnWhoIs

InControlOfItAndTheVillageDepictedIsA 

LawlessOutpostInTheFilm 
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InTheClinicOfPsychoan

alysisThereIsOnlySpeec

hThereIsOnlyListening

AndSpeakingAndInSpea

kingAndListeningThereI

sNoTruthToBeFoundNo

thingCanBeProvedNothingIsVerifiableInv

estigationIsFarFromAnyObjectiveEvaluat

ionWordsLieEspeciallyWhenTruthsAreCl

aimedWhenThereIsAnInsistenceOnRealE

ventsAndActsTheRealmOfSpeechIsOneO

fWildPhantasiesAndImaginaryConstructi

onsWeHaveBeenWritingToEachOtherFor

SomeTimeUsuallyShortNotesAboutWhat

WeHaveYetToWriteToEachOtherWeHav

eNotManagedToReachAnyAgreementEve

nThoughWeSeemToAgreeInARatherGen

eralWayAboutWhatWeMayShareIDoNot

KnowWhatHappenedToYouWhenYouSta

yedInMyOtherHouseInLondonAHauntin

gMyLastTwoGuestsWereFrightenedThere

ButIHaveNeverFeltAnyFearEvenThoughI
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HaveSeenGhostsInOtherPlacesIndeedIHa

veComeToExpectTheirAppearanceCertai

nlyDelusionsVoicesHallucinationsDoNot

MeanAnythingConclusiveTakenOnTheir

OwnYouWroteToMeAboutWaitingForYo

urFathersBusToArriveHeBeganByTelling

UsThatInHisChildhoodDidNotSpeakButR

etainedAllTheInformationWithEideticMe

moryCapturingImagesOfTheWorldAroun

dHerAsIfItWereAHumanCameraBULLS

HITWeStartedWellWhoDoesSheThinksS

heIsTalkingAboutToAnAudienceOfIgnor

antPeopleInsteadOfArtistsInFactSheIsIn

deedTheIgnorantWhoDoNotKnowWhatIs

EideticMemoryAndUsesAGeneralMisinte

rpretationOfTheTermWhichAssumesACo

nstantAndTotalRecallOfAllEventsInFactI

fItWasLikeThatAndDuringHisChildhood

HadRegisteredAllInformationAsSheState

dAtThisTimeWouldNotBeBeforeUsButIn

ASpecialisedClinicToHelpHerSurviveItW

ouldveBurnedAllNeuronsAndTheirPsych
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omotorFunctionsWouldBeTheOnlyThing

ThatWouldRemainSinceTheHumanBrainI

sIncapableOfProcessingThisAmountOfInf

ormationWhatSheApparentlyDoesNotKn

owIsThatTheClosestThatExistsInPeople

WithEideticMemoryAreSomeSavantsThat

HaveTheAbilityToBrieflyRetainAllInfor

mationOfAGivenImageInOtherWordsMo

stOfTheIdeasAreDevelopedAroundOurInt

ernalOrgansHealthyEatingAndTheMyster

yOfTheUniverseAndItsBestKeptSecretTh

eDesignOfALivingBeing 

 

ForSomeTimeBefore

EmbarkingOnTheProj

ectNanoqFlatOutAnd

AwesomeWeHadBee

nInterestedInTheNoti

onOfNorthAndParticu

larlyTheArcticSymbolicAsItWasOfADist

antAndStillLargelyInaccessibleWildernes

sAtTheTimeWeNotedThatInTheWestItHa
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dBecomeOurSarcasticHabitToAspireOb

liquelyAndNaivelyToANorthernEnviron

mentalParadiseInTheSameWayAsWeHad

LatelyComeToRegardAChristianHeaven

AsADestinationOfRedemptionThatWeBel

ievedMayBeThereButWhichActuallyCom

mandedOrMobilisedOnlyATokenSenseOf

ResponsibilityInUsIn2009TheEvidenceIs

NowSoMuchMoreCompellingThatWithT

heArcticAndAntarcticIceRecedingWeAre

WitnessingTheDisappearanceNotOnlyOf

EnvironmentsCrucialToTheSurvivalOfTh

ePlanetAndItsDenizensAsWeHaveKnown

ThemButAlsoSimultaneouslyOfAStructur

alKingpinOfOurEmotionalAndPsycholog

icalMakeUpUltimatelyItIsTheSenseOfPan

icPromptedByThisPsychologicalThreatTh

atIsMostLikelyToMobiliseOurEnergiesTo

wardsActionTheProjectDevelopedToFlyK

itesInTheIcyWildernessOfAntarcticaWas

AlsoBrilliantHisJourneyByBoatFromSout

hAfricaToMcMurdoAntarcticaAndFromT
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hemToTheHalleyResearchStation(75°35′

S26°34′W/75.583°S26.567°W)WasFantas

ticAndThenTheSituationsWhereWasConf

rontedForDueToIsolationAndBitingWind

OccurredAStrangeStoryOfAPeriodOfColl

ectiveMadnessOfOneTeamWhichOddlyR

emindedMeTheJohnCarpentersMovieThe

ThingOrTheComicProcessOfReplacement

OfTwoBlocksOfIceThatHeHaveChanged

HisLocationNotChangingTheLandscapeIn

AnythingExceptForTheFactThatAlthough

TheTwoIceBlocksWereApparentlyEqual

BeingDisplacedFromTheirOriginalLocati

onsAndAsSuchApartOfTheirRealityBeco

mingInThatWayForeignObjectsToTheLa

ndscapeAndFinalizingToTheImmensityC

oldViewFromTheAirObtainedWithCamco

rdersPlacedOnKitesThatFlewInThatInhos

pitableLandscapeTheMinuteScaleAndEno

rmousComplexityOfTheGPSMicrochipFa

scinatedMeAsDidTheScaleAndReachOfT

heIndustrialComplexIWasMovedByTheP
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aradoxThatAnInternationalInfrastructureI

mplicatesThousandsInTheProductionOfA

DeviceDesignedToLocateASingleIndivid

ualTheScaleOfResourcesAndWildDispari

tiesInWorkingConditionsAreAbsorbedInt

oThatComplexIWantedToFindASchemaT

hatWouldMakeThisNetworkOfUnseenOr

UnknownRelationsVisibleAndRegisterAll

OfTheseBifurcatedStrandsOfActivityAnd

DisparitiesAsPartOfASingleProductionCy

cleIFeltThatThePictureSpaceSharedThisP

aradoxItIsSimultaneouslyElasticAndPliab

leYetUniformHollowedOutILikeTheAnal

ogiesYouDrawItIsPlasticisedButThereAr

eMomentsWhenItAlsoRetainsTheCapacit

yToDisruptThereAreHesitationsAndFlick

ersJumpsAndStuttersMomentsWhereThe

LabourOfMakingAnimationAndMyGrasp

OfTechnologyFaltersAndCoincidesWithT 

heLabourAndRepresentationOnScreen 
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PleaseBeCarefulWhen

YouDriveIndeedASe

cretAboutSpittingSexu

alTensionShameElega

nceTeamSportsSarcas

mHeroWorshipAndDr

awingYouCannotMak

eAHumanBodyOutOfAnythingASecretA

boutGrowingUpMagicAnxietyAbandonin

gYourFamilyAndTalkingGibberishNobod

yToldYouToStopWorkingASecretAboutL

uckDoubtMessConfusionAndAnEcstatic

SetOfUntrustworthyMetaphorsTheCoyote

WasThrowingHisEyesUpInTheAirAndCa

tchingThemAgainWhenTheEagleSnatche

dThemASecretAboutSexAndTheUndoing

OfReasonItCannotBePublishedUnderThe

RestrictionsOfTheEstateASecretAboutLyi

ngTheIronEnteredOnTheSideOfHisFaceS

hatteringTheUpperJawAndPassingBackO

fTheLeftEyeAndOutAtTheTopOfTheHea

dASecretAboutOppositesAbstractionWak



Interrupted Linear Conversation 

– 16 – 
 

efulnessAndNotGettingIntoFightsNeander

thalSkeletonsAreCommonlyFoundToBeC

oatedWithALayerOfPollenASecretAbout

CryingAndNotCryingMinimalismOrAnti

FormASecretAboutCremationTheOortClo

udRobertMorrisAndUncharacteristicWhi

msyProtectYourselfFromTelepathicAttac

kASecretAboutThePossibleConfusionOfT

heFunctionsOfPricesWithThoseOfTitlesP

olynesianPostcardColoursLagoonAndWat

erfallFrolicsASecretAboutSmokeAndMirr

orsDesperationBullshitInfinitePossibility

DictionariesAimlessHeartsAndDifficulty

ThisWasInterestingIDidntUnderstandAn

ythingAboutWhatHeWasTalkingAboutBe

causeOfHisDreadfulAccentFromWhatISa

wTheWorkSeemedToBeOnTheirCultural

BackgroundAndOnTheAttemptedUnionB

etweenTheTwoIrishCommunitiesDivided

ByReligionTheProjectHadInFactBeenCo

mmissionedADecadeEarlierAndOriginall

yWasIntendedToRepresentTheDefeatOfT
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hePersianSassanianEmpireByTheInvadin

gArabMuslimArmyInTheBattleOfQadidiy

yaInAD637TherebyAlsoAddingTheKudo

sOfTheVictoryOverTheSassaniansToHis

OwnOneMonumentDocsAllCuriouslyThi

sGrandGestureMadeToEnsureHisPlaceIn

TheMarchOfHistoryWillAlwaysForUsInT

heWestAtLeastBeCoupledWithImagesOf

TheBoltholeWhereHeWasCapturedOfCou

rseTheReadingOfSuchGrandGesturesWill

AlwaysDifferDependingOnTheAudience

ButSurelyTheGrandGestureAlwaysLeave

sOneOpenToRidiculeThreateningToExpo

seTheUnderlyingMotiveAndInsecurityISu

ggestThatTheGrandGestureIsAlwaysMad

eToCoverInsecurityOrToOvershadowAL

essHonourableDeedTotalitarianismCritici

smIsABadHabitEnlightenmentRelational

AestheticsAreEqualToNeoConservatismT

heForceOfLanguagePowerPowerPowerA

ndMorePowerAndSoOnAndOnAndOnW

henIUseTheWordGestureImThinkingOfT
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hingsThatAreDoneIGuessByPeopleWhich

CanBeInterpretedOrHoldMeaningForExa

mpleTheAdditiveSenseTheChapterTitles

MakeAtTheFrontOfABookSoTheSetting

ClothesLyricsMusicTypeLengthAllBeco

meTheWorkButAsSeparateChoicesAndD

ecisionsInTermsOfTheGestureBeingFutil

eImNotSureAsSomethingHappensTheWo

rkIsMadeAndMaybeImNotThatWorriedA

boutDestinationLotsOfTheJourneysIGoO

nStartAtAAndNeverGetToBAndEndBack

AtAILoveLivingInLondonBecauseMostO

fTheTimeYouDontHaveControlThereAre

TwoTypesOfExperiencesFeelingAPingP

ongBallWhereYouHaveNoWeightOrMo

mentumSoYouJustBounceOffEverything

AndEvenIfYouAreTryingToGetSomewhe

reYouCantOrTheCrispPacketWhereYouD

ontKnowWhereYouAreGoingAndYouGet

BlownThereInBothCasesIfYouKeepYour

SenseOfHumourItsInterestingToSeeWher

eYouEndUpAllWentWellUntilHeBeganT



Interrupted Linear Conversation 

– 19 – 
 

oPresentTheirWorkDrawingsOfABlatant

ChildishnessAndALowQualityLevelWhic

hLeadMeToWonderHowSomeoneWhoCl

earlyIsUnableToDrawHaveDedicatedToT

hisKindOfArtAndMoreHowItIsPossibleT

oHaveTheAcceptanceHeHasInTheMarket

FinallyHeShowedUsHisLatestWorkAVid

eoOfHisDayToDayLifeAndTheConstantR

epetitionOfTheSameActionsAfterWatchin

gTheBroadcastICongratulatedMyselfFor

MyLifebeApparentlyAndUnusuallyMor

eExcitingThanThatAtLeastTheVideoHad 

ThatFabulousFaculty 

 

TowardsTheEndOfTheEighteenthCentury

AChangeCameAboutWhichIfIWereRewri

tingHistoryIShouldDescribeMoreFullyAn
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dThinkOfGreaterImportanceThanTheCrus

adesOrDieWarsOfTheRosesThePresentati

onContinuedWithHerShowingTheirFirst

WorksToMeHugeResembledWithTheAbo

riginalAustraliansDrawingsThePresentati

onContinuedWithADisplayOfGardenStru

cturesLikeTheSittingDownAndWalkingA

roundGardensOfJapanOrTheGeometricall

yPerfectFrenchPalaceGardensThusMakin

gAParallelWithHisWorkBasedOnGeomet

ricAbstractionInWhichThePerfectBrightA

ndMetallicColoursCreatedAUniqueDepth

OfThreeDimensionalImagesGivingASati

sfiedFeelingOfCalmnessHowDoesItAchi

eveThisEffectByManyDifferentMeansITh

inkAndNotAllOfThemOfOurUnderstandi

ngLatelyIveBecomeInterestedInTheRelati

onBetweenHauntsAndHauntingAndThat

OurSenseOfPlaceIsInSomeSensePossesse

dButIsNotAPossessionWeMightTalkOfO

urOldHauntsPlacesInWhichWeUsedToSp

endTimeAndIThinkThatThereRemainsAS
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enseThatWeRemainThereStillThatOurPre

senceWasAbsorbedInSomeWayAndCanB

eSensedIfNotDetectedPlacesRememberE

ventsWroteJoyceAndWhileImNotSureOfI

tsLiteralTruthIThinkItPossessesAStrongA

rtisticOneICanThinkOfTwoDifferentWor

ksAnEarlyStoryByJGBallardTheSoundS

weepI960AndABBCTVProgrammeNigel

KnealesTheStoneTape1972WhichUsesTh

eSameDeviceOfAPlaceInParticularABuil

dingActingAsARecordingDeviceForWhat

HasTakenPlaceWithinItAndThereAreMan

yMoreTheNovellaTheInventionOfMorelA

dolfoBioysCasares1940AndTheFilmLast

YearInMahenbadAlainResnais1961ArePe

rhapsMoreSophisticatedAndAReallyGoo

dExampleThatExploreTheRelationBetwee

nMemoryAndPlaceThoughTheListIsEndl

essToMeFromAllIsEntirePresentationWh

atWasHeldInMemoryWasTheFactThatTh

eBooksLessReadWereStoredInAKindOfS

afeOfAnIsolatedLocationInTheNorthLead
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ingMeToWonderIfOtherCountriesWould

DoTheSameBecauseIfSoTheUnusualIsTh

atInCaseOfAGlobalCataclysmWhatWillB

ePreservedForPosterityItWillBeTheBadLi

teratureLeadingMeToWonderIfOurAncest

orsDidHaveMadeTheSameChoiceWhich

WouldMeanThatTheFabulousLiteratureO

fAntiquityWeKnowItWouldNotBeNothin

gMoreThanWasteOfTheseFabulousSociet

iesAndThatTheRealGoodLiteratureWould

HaveBeenLostForeverInTheIntricaciesOf

HistoryIHaveEnjoyedSoMuchThatCould

StayHereForHoursTalkingAboutHisPerfo

rmanceAndWhatHeDescribedAsThePost

ModernFuckButItIsBestToFinishHereRef

erringOnlyThreeThingsThatMarkedMeTh

roughoutThePerformanceTheStatementTh

atAnArtistCanNotBeCreatedBornAnArtis

tAndThatTheImpulseToFinalSolutionsIsT

heDilemmaItselfAndFinallyTheWayHow

EndedHisPresentationButMakingArtIsNot 

YetMeantWhatItSeems 
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